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1 The arts have a critical role to play 4 We
address the climate crisis and seek climate

Jusﬁce. The arts gre poer?\d o (qm"\J
other ‘HnthS) they can: 222

tnhance climate
communications?

£nque emotion
and imqsinahon

[ -otfer us a platform fo fell our
Ve stories and envision our future,

suppor’r our climate justice

movement and activism,
4 M <t e — . — - i ot L

help us build community and
collective power,

and ihéfeqse our cqpqciﬁ
h nqvigde crisis,

Invite
reflection

/ Hold
space for
comp\exiﬁ

This is Power’?ul and
imporllan{’ hecause
all of these things help strengthen and
sustain us as we Pusln for climate action,
In the next four zines | focus on how locally PigH For climate justice and build the
produced participatory visual arts... world we want to live in,

Facilitate
dialogue

Move Peolp\e
*o qc}ion




2. projects are created af the community level by community members. Locally produced
(yr'o\iec’fs can resonate with qu’ricipanis as they can draw on relevant histories, know\edge,
values, and solutions. They can also strengthen connection and rela’fionskip to place.

N Pnr*iCipn*"1 .and collective art (1 use the two terms in+QVCqujeqb|y) is
k‘ art that is made by more than one person, which often involves collaboration
= between those who identify as artists and those who might not." This includes
* hoth co-creation processes, as well gs processes in which pqr{‘icipan‘ls interact
[& with or add to an artwork as viewers.

...such as painhhs, drqwinﬂ, Fko*osrqpl\‘ and scu\piure are the focus of
this zine, but much of what I share is also qpp\icable to the arts more
broadly such as dance, music, theatre and poetry.

;:3039 - %r:,—i




This resource is infended $o be useful o
anyone who wants to |eVerqje the power
of the arts for climate justice.

oW canWe use vk
insiak‘}s and skills fo work
For climate justice?

" How can we contribute to
the orgcmizing qupe.ning in
our community?

ORGANIZERS

How can
arts-hased orqanizing help
us engage people in the
movement?

How do we malke our activism
more visual and creatfive?

And everyone elsel

My name is Hannah, (she/her). | ‘\%
am a settler of Dutch descent *
living on LekWur\jen and WSANEE
Tervitories, in Victoria, BC, in
the colonial state of Canada.

Before we qo further let me introduce myselt.

| have created Collective Arts
for Climate Justice o share the
power\’ul and ne€cessalry role
qu{'icipahm visual art can p\q\i
as we seek climate justice.

| Speqk from my persPechva and
experiences as an artist and a climate
justice orqanizer. | invite you to take and
adapt what 1 say to fit your own experiences
and contexts. | qain hope and energy from
my work at the intersection of art and
activism and | hope you can too!



This quide was created as a part of my Master
of tducation proJed at the University of
Victoria. For the full prOJeC+ and contact info
see hannahqelderman.com. Please share and use
this quide widely and get in touch if you want
to chat, have questions or want to share ideas!
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,Mn‘us'e'visuql art to imagine our

) justice based Fransition to renewable
*> energy and invite people to mobilize

around this vision.

4




i —
We can tell the story of who we are and our experiences,

we can tell the story of the world we want to build,
and we can tell the story of how we will get there.

= Tkrousk art
we can share
stories...

We can share stories of injustice
and pain, as well as stories of
resistance and survival' This
can give voice' to individual

and collective experiences and .

raise awareness of issues and ’ 1 o
OPpreSSi\le S\'S*Qm$ ‘Hm* need Tke s*ories we Lear ﬂnd
to chanje. + “ \ L "

In response to this the visual arts €ll can also Cha e'nje'

also provide a way o imagine qSSUmP{’iOhS, PrOVidQ new
solutions o these S\'$‘|’Qm$ and PQfSPQC*i‘/Cs QV\J PI"CSQY\{'
define how we want a different .

world to look.? a”’&"ha}l\le$ {'0

dominant narra)liVes.



TLrouﬂl\ art, we
can collectively
envision our desired
?ujrure,* share that
vision widely, invite
others to see themselves
in it, and then build
it Jrogeﬂ.er.

A o & and hopetul
5% J & future visions
\ fFuture plans ' 2 K can 3\”4& ae

A are led Lq those b ‘ s X
= \ ihspire peOP\e

| most impacted
A\ by climate

; to work
D fowards them.




" These aqre

...and 3&*

precurSOrs For
more involved

action, so people who
PEoP in collective

efforts and
qchon *ow«rds
climate justice”

may not have heen

engaged in climate

justice may begin to
make thanges...
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SthS
r banners and

] other art can

INAGINE

7 r¢/I/
2 W|+L no

Visuals and

messaging in

activism is clearly state and

| -
8} critical.’

CONC|S£ AND CLEVER MESSAGES AND PHRASES,
AS WELL AS IMAGES ARt STRONG COMMUNICATORS.
THEY CAN RAISt AWARENESS AND INVITE

REFLECTION FROM THOSt WHO READ AND SEt THEM.

Visuals can he emotive and shape the tone of an event which can help us
control our messdqe. We can also use humour which can be a very eN’echiwz
way to pr0vide information and preseni' new PQrSPQC‘,’iVeS,Z




q can increase

unity for events
or a movement. This

increases reoogmhon :'
and cultivates
‘ Le|on3in3.

i A /
f & »‘_ >
\

other props such

/ as puppets or costumes

can also increase visual

{ presence and Fkysicd

size of a crowd.

of makKing and
cre«hna 15 healing
and empowering.
Collaborative proJeds
also offer a Fime to
build relqhonskirs
and connections.




s ?\e
a¥” and crea}\\"*‘\

on our side so let's
use it
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Additionally collaborative art processes:

| am emrkqsizina the
Parhcipa*or‘ (in the realm
of visual arts) hecause of

are an exciting and low barrier way to

engage new movement participants,

the power and necessity of
co||ec+iVQ work and QC','iOn. OHEQY a hme for conversahon and j
To tackle the crises at C’eh*imsl\ip building,’

the scale that is necessary w

we need o move away

are an oppor*\mih to make Hninﬂs one
cannot imagine or do alone,’

( invite participants to reflect on climate

thange and their role in addressing it,’

from individual solutions to
collective action.

and they can foster connection,
re|a+ionskip and reciprocih.




CLIMATE COMMUNICATIONS AND PARTICIPATORY VISUAL ARTS

The most effective climate ckange communications come from
a trusted messenger, are framed in the values of the Jrargejr audience, are
emotionally engaging and use relevant and positive imagery.’

The arts have the cqpqcih to provide or enhance these aspects
of climate communications and artists have been called on as a missing
link in climate change communications.’

Arts based enjqjemen+ around climate thange is even more effective when it
involves participation.” (As opposed to simply viewing a climate change related
artwork). The participatory aspect combines the power of collaborative art processes

with the effectiveness of arts based climate thange communications.




\P\STv BUT NOT LEAST

If we want a

Working collechVel\,, caring, relationa),

creatively and democratically
can he pre{:igurqh‘le. Pre¢igurq*ion

refers to the ways in which we can

embody the world we want to live in

S"Mefimes it
can fee| lifke

‘”']anizind is nof
‘-qvind

but

JO\,F\H and inspiring
world and we can already

do that in our orjanizinﬂ,
then we are succeedinﬂ,

an impact,

as We orqanize For it

even if only these
small Spdces.s

(tcodnizind

the intrinsic Value

in wvrking and
Luildmg fojeﬂ.er

) can br,-nJ "Ope
and ener”.
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% arts can increase T
“Z1 our cqucijﬂ +0 deal .-‘ ﬁ‘,‘
with crisis and
. con’rr'\kujre to

resilience.
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Parhcipahm arts can aid in response to crisis
and natural disaster as they suFPorl' kea|in3,

help restore a sense of place, and can foster
1,2

resilience.

is not 'bouncing hack
(becquse our current status

quo as a norvv( (F3 quqginﬂ) Lujr '

rather a process of enchrinﬂ

*rqns‘c‘oYMai’ionq\ change hased
in etuih and justice, ”\fl
;Ui heing as prepared as pOSSW\e

igde_ ditficult

3
circumstances.

+0 nav

OUR CURRENT CRISES ARE TWOFOLD
Cand very much connected).

First H.e's\ow crisis of cqpihlism and other
interconnected systems of oppression.

~

- e
) ]

g

he sudden crises caused by
asters

And second, t .
c|iw\que. Cl\anﬂe such as v\a'l’\n'q‘ dis

and emergency si+uqhon§.

! V : . - ll £ '.'Af"' l. ;

— e

qufidpq+or1 art processes can p\41 a role
in both surpor’ring people to function as best
they can within the slow crisis (including

resishng and Jismqnhing the s\,sfems that
,;e.rpe’ruanle crisis), and when the time
comes, to nqvigde the sudden crisis.

-




o " 2 B —— T T -
The arts contribute to resilience and the response o crisis as H.m

Facilitate orpor’r\mihes for connection and relqhonskip obt }
o er a meahs 10

process experiences

«Provide a wdy
to re-imagine
the community
post-disaster

S — —
B ™ =

- 0ffer space for ‘ L/i * Help restore a sense

comp\exih and emotion X ‘ po Y of p\qce and communih

-Surpori' healing prqchce_s

Each of these responses can play a role at hoth the
individual and collective levels, with the two levels

directly impacting each other.

| S

o




mmmm RESILIENCE IN RESPONSE T0 CLINATE cnm@n

7~

There are several Key aspects that help
cultivate community resilience in response to

7 0thers essential aspects for

climate change.

resilience in response to climate
thange include emissions
reductions, a justice based
transformation, increased
adaptability and cross sector
solutions work.®

One quech is for communities to create and

hear hopeful narratives of the future?. This ! j Art contributes as one of many
can help bring meaning and motivation, as ditferent tactics in fostering
well as help people move to collective action A resilience and in Working
with inventive responses to challenging towards climate Jushce.

circumstances. Art can offer a means of

visualizing a hopeful and re-imagined Futu_t;;_/—-



References

1 Huss, £, kaufman, ., Avgar, A, & Shuker, E. (2016).
Arts as a vehicle for community building and
post-disaster developmen’f. Disesters, 10(2),
184-303. https://doi.or §/10.1111/disa.12143

2 Puleo, T. (2011). Art-making as place-making following
disaster. Progress in Human Geography, 38(),
568-580. https://doi. org/10.1133/0309132
513512543

3 quey, I., Carmen, E_, Chapin, F., Ross, H., Rao-Williams,
J,Lyon, C, ... knox, k. (2018). Community
resilience for a 1.5 °C world. Current Opinion
in Environmentel SUsfal'ndbiIh‘y, 31, 30-40.
d0i:10.1016/ j.cosust.201%.11.006

1 LeBaron, M., and C. Cohen. (2013). Breathing Life into
the Ashes: Resilience, Arts, and Sociel
Transformation - PWIAS Ineugurel Roundtable Finel
Report. Nancouver: Peter Wall Institute For
Advanced Studies. Retrieved from https://
commons.allard.ukc.cq/cji/vieWcomle.n{.
cgiarticle=1198gcontext=Fac_pubs

Find this zine online af kannqkjelderm«n.com



Collective Arts
Por Climate Justice

Some 1ue$’nons and
considerations to help
you get started!




IF YOU ARE GOING TO FACILITATE A PARTICIPATORY ART PROJECT CONSIDER

THE FOLLOWING QUESTIONS:

(This of course is just an intro)

Who are your collaborators?

A new group or a group you are already
connected with? (f you are approdching
a new group, build relqhonskirs and let
them lead, don't jump and take over).
#3 <Who has know\edge about art materials

. Will you make and store the project?
You'll need time and space to create the
pro\jec} and store supplies, both while the
prOJeC+ IS in process and after it's

Where will you exhibit or share the pro Jed?
A} an event, as a direct action, in a
gqllery, at a festival, Hnrougln a publicahon
and/ or other waysl!

L-How will you promo}e the proJeci?

finished. Find accessible spaces!

What are local climate thange
impacts and solutions? What does
climate justice look like in your

community? Speak to this




HANEt A PLAN FOR THE PROJECT AND PROCESS

@Nl‘d is your projec* concept & theme?
‘Who determines this and how are
decisions made about the proJed?
“What messaqe are you +r\|in3 to share?
Who is your audience? How can you hest

engaqe them?
‘What is your 3oq| With the proJec+?

<

, 5)

-\;lkqu supplies are needed and where you

can source them?

«Consider Ludjei, +ran5por+ g storage.
“Keep in mind the proJec{ bimeline, and
[l.\,sicql space for creation and s{orqje,J

Rk —A—A = F
TED HEW
‘What are the $fe‘>$ to the pro\ied?

“What is your collective creation process?
*Who will he invited to quhcipajre?

-How will outreach and communication
happen with this group?

*How Will the process be made eiuﬂqble and

kdccessiue for Parhcipqnis?

o

his qui'icipa*oq art
projects can be large scale and long term
such as a mural, or they can he short term
and/or temporary such as an afternoon
art build. Plan in accordance with the
needs of those you are working with, as

well as the available Fime and resources!




IN CONCLVUSION. ..

] This 3uide is a conceptual introduction

bl o why participatory visual arts
are powerful and important!

| For background information see

| hannahgelderman.com.

l| For considerations on engaging in
community based arts and then

| logistical how-to's please take a look

! at the resources on the riﬂH. J

Power dynamics, histories, and
ethics all need to be considered
| when engaging in community art.

The Fo"owinﬂ resources provide some shrhna
points For this reflection.

- artsengage.ca/the-practice

- www.arts.on.ca/oac/media/oac/Publications/
Frammg-(ommun#1-A-(ommuni+1-Engqged-Ar|‘-
Workkook.pd(:

- arestlessart.com -download the book (chapter
b for ethics, the whole book is informativel)

—
@ ¢ o= — . e -
Check out these websites for resources
and ideas on artistic activism and
creative projects!

O aY+.350.0VJ

. qc*ipediq.orﬂ

* ¢faa.ory

Rl ke - R




Thanks for re«ding! I want to qcknow\edge
that H\ousk | have my name as the sole
author of this quide (in part because of the
parameters in producing this for my MEd
project), | have received so much s\l"or{' and
feedback from friends, family, my partner
and my supervisor. | have drawn on the
research of many others, as well as my own
experiences of participatory arts, which have
all heen in collaboration with others. | have
also learned so much from other orqanizers
and artists ‘H‘rouﬂl\ h’aininss and workshoPs,
as well as from working alongside them. All of
this has informed my understanding and in
ditferent ways has led o the creation of this
3uide. Thank you to all who have been a part
of it and to all those readins. | am Jrq{e{’ul
to be building a new world a|on35ide you!

- Hannah
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