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This quide was created as a part of my Master
of tducation project at the University of
Victoria. For the full proJec’r and contact info
see hannahqelderman.com. Please share and use
this quide widely and get in touch if you want
to chat, have 1ue$ﬁons or want to share ideas!
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: to the role of
pé*’icipq',{of‘{ visual arts in
tk 3 (:.,f; of climate crisis.
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1 The arts have a critical role to play qs we
address the climate crisis and seek climate
justice. The arts are powerful 45
other things) they can: %2

L
Enhance climate
communications?®

h\que emotion

(among

e —

and imqﬂinajrion

4 HOH
Fqull*a*Q Sche For e—
3 d Move PQOP\Q
dialoque complexity

to action

In the next four zines | focus on how locally
produced participatory visual arts...

L | stories and envision our future,

..offer us a platform to tell our

squor+ our climate justice
movement and activism,

. B g R

help us build community and
col|ecfive power,

" and inc>reqse our cqpqcih
}o nqvigq}e crisis,

This is powerful and
impM’*qn{' hecause
all of these things help strengthen and
sustain us as we push for climate action,
PisH For climate justice and build the
world we want to live in.
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STORYTELL)Ng
AND

W Can ute Wisual art 1o imagine our

justice based transition to renewable
energy and invite people to mobilize
around this vision.
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We can tell the story of who we are and our experie'v'\é‘e.s‘,
we can tell the story of the world we want to build,
and we can tell the story of how we will get there.

i TLrouﬂk art
we can share
stories...

We can share stories of injustice
and pain, as well as stories of
resistance and survival. This
can give voice! to individual

and collective experiences and .

e

raise awareness of issues and " :
The stories we hear and
*ell can q\so chq||en3e
assumptions, provide new
PerSPeChVes and presen{'
alternatives to

dominant narra)liVes.

oppressive systems that need

to change.

In response to this the visual arts
also prOVide a Wady to imagine
solutions to these systems and
define how we want o different
world to look.’
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Signs,
r hanners and
| other art can
clearly state and

IMAGINE

7 rv///
with no

SIGNSI

Visuals and

messdg§ing in

activism is
d critical.’

CONCISE AND CLENER MESSAGES AND PHRASES,
AS WELL AS IMAGES ARt STRONG COMMUNICATORS.
THEY CAN RAISt AWARENESS AND INVITE

REFLECTION FROM THOSt WHO READ AND SEt THEM. |

Visuals can he emotive and shape the tone of an event which can help us
control our message. We can also use humour which can be a very effective
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collectively and
Jively we can...

the world that we want.
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...huild power and prefigure' ‘

Additionally collahorative art processes:

| am emrhqsizing the
quhcipa*or\‘ (in the realm
of visual arts) because of

are an exciting and low barrier way to

engage new movement participants,

the power and necessity of

collective work and action. offer a time For conversation and
To tackle the crises at relationship L\f'fldins,l ;

the scale that is necessary w
we need to move away

from individual solutions to
collective action.

are an opportunity to make things one
cannot imagine or do alone,’

[ invi*e pqu’icipanfs fo Ylen C|iwm+e

thange and their role in addressing it,’

and they can foster connection,
re_|a’rionskip and reciprocih.
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REISPONDING
0 CRISIS

participatory
arts can increase
our canCi*‘\ to deal
0 with crisis and
contribute o

resiience.
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OUR CURRENT CRISES ARE TWOFOLD
Cand very much connected).

First H.evs\ow crisis of cqpihlism and other
interconnected systems of oppression.
.

I’qrhciquror‘{ arts can aid in response to crisis
and natural disaster as they suppori- heahng,

Le\p restore a sense of p\qce, and can foster
1,2

resilience.

2 s

And second, the sudden crises caused by
climate cthange such as natural disasters

and emergency SH’UaJrion’s.

gl HABE -

e

is not ‘bouncing hack
e our current status

(becaus
quo as a norm is d
rather a process of enchrina
ormational change based
in etuih and justice, ‘mfl
JE’ being as prepared as possiHe
[\t nqviganle. ditficult

D,
circumstances.

amaging) but ¥

Par’ricipa*orq art processes can play a role

transt

in hoth supporting people to function as best
| they can Within the slow crisis (including
resisting and dismanl'linj the systems that
perpe’rude crisis), and when the time
comes, to nqvigaie the sudden crisis.

|
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Thanks For reading! I want to acknowledqe
that though I have my name as the sole
author of this quide (in part because of the
quame+er$ in producinﬂ this for my Mtd
project), | have received so much support and
feedback from friends, family, my partner
and my supervisor. | have drawn on the
research of many others, as well as my own
experiences of participatory arts, which have
all been in collaboration with others. | have
also learned so much from other organizers
and artists through ’rrainings and workshops,
as well as from working alongside them. All of
this has informed my understanding and in
ditferent ways has led to the creation of this
5uide. Thank you to all who have been a par{'
of it and to all those reading. | am grateful
to he building a new world a|on35ide you!

- Hannah
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Some questions and
considerations to help

you jd started!
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IF YOU ARE GOING TO FACILITATE A PARTICIPATORY ART PROJECT CONSIDER
THE FOLLOWING QUESTIONS:

(This of course is J\AS{ an intro)

Who are your collaborators? B

A new group or a group you are already

| connected with? (f you are approaching
3 a new group, build relahonskiFs and le}
them lead, don't Jump and take over).
*Who has know\edge about art materials
and processes? (This might be you, or it
could be artist collaborators).
=

Where will you exhibit or share the pro jed?
At an event, as a direct action, in a
gallery, at a festival, ‘Hnrou&l\ a puHicahon
and/ or other ways!

How will you promo*e the proJech

.. Will you make and store the project?
You'll need time and space to create the
proJed and store supplies, both while the
proJed IS in process and after it's

finished. Find accessible spaces!

What are local climate ckange
impacts and solutions? What does
climate Jusﬁce look like in your

community? Speak to this




